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INTRODUCTION.

The Pianoe-Forte oteupies s promitent position among musicei
mstrnmnents, I owasluring U Brst balf of the fast century that
the tmproved method of suning gradually beeane generd aud
dolien Sebustizn Bach wrote many of Lis undying eompositions
for the Clavier,

All our most celebrated enmposers followed his example.
Thetr art-products testify to the fact thar they kept pace with the
rapuld progress made iy the hnprovement of the modernized instru.
ment. Av the present day we find its techuical development so
advanced that performers on the Piano-Forte must acquire very
zonsiderible exeentive ehility in wrder Lo overcome the «difliculties
that are presented in the works of the great tone-masters.

Piano-Forte technic haa therefnre beeome an essential branch
of study.  Withont it satisfactory resnlls wre unattainabie.®

Technic here menus nrtistic skill ; and Pinno-Forte technie,
duexterity of the Bugers on the keys of the instrument,  Such dex.
tevity must be obtained by continuomus practice, nntil i is exereised
antomutically, or in a mechanical way ; i ¢, without the assistance
of the mind.

The player must know and learn to execute (through tech-
nical exercises) certain figures, rins, grasps, and skips, which
wre mure or less commeon to every composition,  He must make
the fingers skillful, strong and independent, ncenstom himself to
goud touch, tone und systematic fingering, and strive to regnlule
his playing nfter melodic, hurmanic and shythmic laws.  There
must also he obtained through suel practice o fuller knowledge of
all kevs, their indications, seales, and ground chords, as well s
the shility to [ranspose & Doy from ane key, into any other key
desired.

The present sork presents abondaat material for the study
of Piano-Forte fechnie, from the very lowest to the highes:
degree of virtnosity, The exercises are founded npan the sineplest
Sermes of melody and Jormeny, apon seales, two. three- and foup.
note chords and thedr divisions, and are clussified ag follows

Thuch,
Neefes,

{ hreerefs,
fronhie 1ate,

which are tremteed Bestoan s chatowies amd finndly vy chranatic
manner,

The smgle oxercizes are areanged o systemutie order, the
prpil thereby ohtaiming an easier <urcey of thy eotire technics
work, e ssnge of svstem and order becames shienied. which
o of the highest inporunce 1 independent sud advanced meutal
- fTore

* Phillip Ewmsacel Dach, son nf the geen: Brell sazs o hin - Eaeay
v che tpae methaed of Piane Forte Plasing. © (BMeren 17530 Dage 14, 3 4,

The corrscs nae of the fiyern his 4 ment itmgeectant rfluence oger (he
Shole art wf pheying, .‘l-rr;_,ri;r— i rNl e enaily pereeited, that aue lusgd
nnre by u fubae rragegng: of the firgera then sn be gunned by all the wrt
el pwnl fyag SEEl dependda e mean and  erperioncs  proves
it iy o dededliyeree bt well.
el fingeen @it autrirey the graadest owoe -in in petyny, if the hitter

o Fareed, bl wang b teg g e Jfuhe aethols of fugering, tn JHTfarm
Sthare ooeritieat o rhiene

Jeeterhls

tu rreemtauat Aareng ol mate degrae

T meihodien] wse of the work may bearraned as followy e

From the given dassiieations, scleet ey wl)
sBit U age, wapucity, and already acquind cchwedd Sl
the pupil @ these must be practsed every Jav Tor o consideratie
perient, at thu same time pgradoaliy carrying  tean through
Al keys

whh

Yeolais

Players  whe  still lack the expernience aed sedepende -
necessary for cheostng vxermses for themselies, may nanee 4
fullowing :—

Techmend skill may he shivided inte theo degrecs, e
the tethodieal
ping of the must impertant exercizes helongine to asch, b

a3 fitlows -

clewentary, el and  adeargeed RTORE

[T
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I. Elementiary-Technic.

Touch Page 2, A Elemsentuary-cxercizes,
, 3, Nos 1 —3.
" 3, ., 2,
Senles " H. Prolimnnsry.esergises.
- =27, Xo
Comaon shopds .- 3 Close Posttpns et Thuagons,

[ and 1L
35, MMvison dHL N0

Chonds of the Seventh LI, Nos 1

T
Phivas 4, .. 1--R
Fourths mEL o 1= fondy e € magen)

Chromatie Fxercizes 10, )=

These exercises ahould 1ot however ine practised ul) =t che
fene by

[RTRESP

satne period, but should e separated anta thes o
divigions, eacl 10 Lo carned chroueh il the kevs,
remarks over the exercises goven theoughont the werk, it -2
senerally stabed whettier they are e be tmpsposed only e
the najor. or mte sl keys,
position ¢ foumd, they are to be practsed only in the eliosen

Kevs.

Where unlling regarding rog-

Jway vo the darpe cumber of cxereises Lelangring o 10
wlags of Geclime, twe Bivisiony are pben, 08 ot B) whiclh are
te be sull further sub-divided,

Medium -Technic.

Tourh Page 4, Nog 5, 7, 1N
. B, o, Bo—ur
" L
" L L
- oo, 1wt
Senles " 15, . 1622 Ly e U eajory

Noa §ound 2

S, Nos. 3—2°

=T

Cmnipot chords,,

.- AT 0 =n oy v 4 magar).
" 3=, 3o—"12
" S e )
" R |
. R e
Seventh Chords 55, ., oo i —a.



— ]Il ——

Thirds Pagre 68, Nos. T—14,
R BT, . Le—13.
TFunrths " g2, ,, 7—10.
83, . 11—13.
Sixils ™, o, 1—I10,
Chromatic: 108, . A--b
L1089, . 3—I0.
110, C and A major.
. 1B B
B
Touch Puge 4, Noa. 19, 12, 13
" 5, . 2020 and 15—19.
Y 7, . T—S.
O S ST
Scales " 16—27, Nos, 3—5.
" 28, No. 2,
" 2, ,, 3.
Common chords |, 34, 13,
. 40, , 18
. 4B, 13—24
AT A g
18, . 34
. 8L L 3153,
Seventk Chords |, 56, , T
LAY, 130
62, , l-.
. 63, 3-b.
Tkirda ' 66, ,, =11
. Gn o, 1—u9.
" 6.
. T
Fourths > 8, ,, 1416
. 84 . 13
L8
Sixths " 93, , 12—15
.96, 1—18
Uctaves L, 103, 1-—=3%
L 106, 1—6
Chromutics S ¥ 1
L 11e
. 119
w120

. 125, D and No. 1.
126, Nos. 1—3.

I11. Advanced-Technie.

Those who have studied the abav  given groups of vlemeut-
ary and wmedinm technic, will find themselves competent, ufter
using & little careful consideration, to select for themselves daily
exerciaes belonging to the advanced technic, and sble to fill the
breaks in the medium cluss in a complete manner.

Some of the exercises nol included in the above two clugses
belung Lo the medium, but the greuter number to the advanced
und highest degrees of technic, and il iy of the greatest importance
{hat the player should make nse of them from time to time, and
thus become familier with the eniire range and seope of Piwno-
Farte technie. He who lue once attained success in technical
exercises will use them for u life-time, as the surest meuns of keep-
ing the fingers in training, and develuping their powers to the
limitz Neture imposes on gueb individual

I

General Advies,

Suceass in the atudy of technicel exercises, as of Etudes and
pieces, depends upon a correct method of peactising.

The pupil must apply himscif with his whole soul to the
work, for it will be useless lo pluy any of the various exercises
ouly n few times, thoughtlessly, al sight.

Success mauy he quickest altained by appointing oneself &
certain task, repeating it ench day for some time, éommitting it
lo memory, nd working et it uatil it can be played well;
cach timo gecuring (by the employment of the muscles, feeling,
hearing and understanding) correct movements, good touch,
singing qualily of tone, correct fingering and rhythmieal regu-
larity. Respecting the gymnastic activily of the fingers, hands
and arms, which in most technieal exercises are subjected to ex-
cessive fskigue through strain, care must be taken to u\'oiq 6XCBES,
The false belief “muci: helps mueh™ is hero a dangerons one ; for
any over-straining of the muscles makes them weaker, instead of
stronger and more skillful.*)

All erhausting exerclses In stretched-hand positions, in
which the fourth fingers are much cmployed, as in Sixths
Octaves, und extended-chord positions, must be practised with
cantion, and not very long at any one iime.

Avoid over-work by practising "Touch, Scales, Chords and
Double Notes, one after the other every day, taking each n ehort
time ouly, and frequently with the hands separately, in order to
give them a rest, by turns,

Devote to the study of technic only one-fourth of the entire
daily practising time. The professional execntant adopting four
hours a day u$ & minimwm, may give one hour, but amatears
practiging from one to two lours daily, only from filteen to thirty
minntes to technical work.**)

It should never be forgotten that technic 15 only & branch of
Pinno-Forte playing, snd is to be practised not for jtsell aloue,
but rather as a means to gain the desired end.  He who does not
learn to subject technical skill to intelligence, but thinks to play
s composition well, by simply oxeculing the notes clearly but
monotonously, snd without taste, or feeling, is as far from being a
good Piano player, s one who renders evervthing with the bost of
musical understanding, but is unable to play clearly; or whao
stumobles over every diflienli passage, or reuders it wich a hard
and unsziiractive touch, giving the listener more pain and annoy
anes than pleﬂ.sure.

‘P'echnic without intelligence, in Plano-Forte playing, ia a9
incomplete as inielligence without technic; fur in o true artiatic
performance they must work together. Ia ari, intelligence and
talent should he clucated : bul genius being a divine gift, can
never be aequired by those who do not possess il.

Technic 1s attzinsble te every onc possessing the necessary
common sense, diligenee and endurance. A youth possessing
talent, who for want of esrnestness and application neglects to
obtain, through diligence and work, the requisite technical skill,
ean only he pitied, not excused. When talent, perseverance and
heulth ave Found united, it is then possible to suceced in axt.

“) Playars of advaueed yoars, who in youth, from lack of desire, time
ar opportunity, neglectod the siudy wf techaie, and alterwards recogniza the
importance of it, ofter work tos hard. leery thing requires time to ita at.
tainmont.  Between the ages of twenty and thirty years onb cun asldon, or
only at the expense of health, attain in us weny months, thet which should
rave been scquired 1o wa weny years, butween the ages ven to twenty.

%) Ty practise mare thaa four Lours & day ir dangerons for even the
strongest congtitutlons,  Wesksr natures should wljow themaelres thres,
and even fewer ours, 1t is understood that ppuses for rest of o quarterw!
an-hiour vach aro to be taken Leiween vach hour of practics,
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Position and Demeanor.

Phil. Emsnuel Buch says in the before-mentioned work,
Page 15, § 10—12:

“The pianist must sit bafore Lhe middle of the key-board,
that he may slrike with like ease the highest and lowest keys.

One is af @ proper height, when the forearm glants a litile
towards the finger-board.

Play with bowed fingers, and with releved sinews ;) an thix
vs & pond generally fatled tn, the more care Us necessary.

Stiffness inders all movemenis, particwlarly the uhilily fo
rapndly exlond and draw logelher fhe fingors, which may be
receszary al any moment.”

To these fow clear remarks of Bach, which contain nearly
all thut a novice haeto consider before he biegins to play, mav be
added ; that one should not sit teo near, nor too far from the
keys, both feet being placed hefore the Pedals; the upper arm
nol heuging down in = straight line but held forward a littlg, so
Lthat the right hend mey essily reach and play the lowest, snd the
left hand the highest keys of the instrument.

The position sand movements of the player must correapond
with the rules of depoertment.  All ungrucefnl gestures and habits
sre to be avoided. He must sit in an unconstrained, but guiet
position, and the bedy should only be allowed Lo bend a little to
the right or left, when the hands are cmployed on high or low
notes.

Habits to be avoided are, unnecestary movements of the head
and Lody,

distortion of the muscles of the face,

muking visible movements with the tongue,
biting or holding opeo the lips,

raiging the shoviders or elhows,

unnecesssry raising or depressing the wrists, ete.

Quietness protects the plaver from abzence of mind, pro-
motes clearness and surety in his performance, and helps to make
u fuvorable impression upon those who listen. *)

Finally, greal attention must be given to o good Pasition
of the Hund, which must be, as in the position of the body,
naturs] and unconstrained, snd arranged in the following manuer:—

* Inferlor performers indulge In » rooking, unguiet dumenner at the
Inntrumenst, but the most talented puvils, and espucially tho greatent nrtists,
slinast without exception, preserve a quie position when playing. One per-
rélves Lhat thelr whole sttention is bustowed upon the performauce, and that
they poaxess sufficient self-sonirol to allow them to conceal any unaveidable
puer oxcitemoent from the syaa of the audienos.

First, let the whole arm hang downwards in a perfectly
loose way, then bring the hand, by a very light, easy movement,
over the Kevs, so that the elbows neither press against, nor hang
too far from the body.

The thumb must be broeght in an outstretched position,
over & white key, a little farther than the root of the nail, and
is to be hold in such a position as will allow it to strike the key
with its onter surface in the vicinity of the nail.

The bending in of the thumb-joints, and all hanging down
of the sume, is Lo be strictly avoided.  When the thumb is not
employed it must still rotain its position over the keys.

The remaining four fingers are to be lightly bowed, so that
each, when pressed down, feels the key with the finger-tip : for the
sense of touch upon the keys has an important influence in the
formalion of tone.

The most usnal mistakes in every method of touch are the
gtretchiing out of u single Anger, (one should never be able to see
the fingernails,) und the eramped drawing in of the fingers to the
ingide of the hund. The little finger must not be allowed to strike
on 1s gide, but upon the end. No finger should be allowed to
bend inwards, or strike the key with the nail.

The back of the hand inust not slant to either side, but
preserve o horizontal position ; so that a coin laid npon it will
not be displaced.  The knuckles of the thumb and fingers must
not bend inwards, or be too much elevated.

I"se wrist should neither be perceptibly raised nor depressed,
hut kept upon a lovel with the hund and arm.

A goud pusilion of the hand is eminently essential to the
training of the fingers; which must atiuin, principally through
technieal practice, independence and character.  Bach finger
must sequire n certsin degree of strength, and learn to strike
freely by itsclf, and not depend upon another, ag is often the case
in weak hands.

In conclusion, avoid a rigidly constrained and stiff manner of
playing. The wrist and elbow-joints should never appesr to he
screwed together, but hang lightly, and keld loosely. yet without
distarbing the quietness of the hand- and arm-position.  Even in
the most strict Jegate, the hand and arm must not bear heavily
upon the keys. The fingers are to be held down lightly, after the
toueh has bean accomplished.

« Stifiness hinders all movements”” This remark by Ph. Em,
Buch 18 well known to be true ; yet very many executants strangely
ignore the fact.

Al apecial rules and hints will be found given over each
Section, and Number, of the following cxercises.

SR %



TECHNICAL EXERCISES



EXERCISES FOR TOUCH.

The formation of a good fowck must be acquired simultaneously with the training for finger dexterity. This
principle should be carefully adhered to in all technical study; in which success depends more upon practising wel,
than upen mechanically practising much.

The various exercises for fouck should be commitied to memory as soon as possible, that the pvpil may give
more strict attention to correct movements, good touch and rhythmical regularity of tones.

The touch-movements are to be carefully executfed in the way prescribed for each method of touch; theugh never
without regard to the special peculiarities which niay be found in the hands of the student.

The formation of a good touch requires on the purt of the teacher, as well as of the pupil, a correct, and ev-
er-wakeful ear, which must test every tone with regard to its heauty and quality.

Rhythmical regularity will be most surely obtained through counting aloud; and deficiency in time may be as-
sisted by a moderate use of the Metronome.

Of the different kinds of /owck, the most important is the connected, or

LEGATO TOUCH,

which must be studied before all others, and in which the pupil must observe: _

18t A quiet but light position of the hand and arm.

2 A firm striking of the fingers vpon the keys, by which a full, rich, singing tone is produc-
ed. It will, of course, be noticed that the hlow of the hammer against the string corres-
ponds exactly with the stronger, or weaker touch of the finger upon the key.

34 Quiet holding down of the key, with attention to the prolonged vibration of the tone.

41 Exact raising of the fingers, as each succeeding key is strvck, with continued care as to the
correct connecting of the tones.

In the following ZElemenfary Exercises, which are given with figures only, that they may be the more ea-
sily transposed into all keys, the five fingers are to be held over the first five notes of the scale selected, and
with each separate count, sound the note that correspondswith the number of the finger.

Each group of numbers forms one exercise, and must he repeated with metronomic regularity from four to
eight times, giving a lovd count to each group of two, four, or six notes. Begin practising slewly (eachnote
m. m. 80), raising the fingers high, and preducing a full round tone.

In a quicker time the fingers are not raised so greatly.

Play the Elemenlary Exercises first with each hand separately, then.with both hands together in contrary
motion; after which the left with the right, and finally the right with the left hand in paraltel motion through
all major and minor keys, using the first five notes in each key.

A. ELEMENTARY EXERCISES.

secoNps. 12320 3ak54]2 11I:2 344 3:“:452“
THIRDS. n:13::24::35::31::42:':53: |
FOURTHS. |1 4:":2 2 ERE R
FIFTHS. o1 5:|I'.5 1:

1

P&

3 FINGERS. |'3 248323054340 3454 23431 232:

o

4 FINGERS. | 4

2123:{':543234:“:23454 32:1234322u

5 FINGERS. :54321234:||:12345432:

5005 Copyright 1887 by G. Schirmer.



1- 3, is effected by an easy, and

s, in exercises

and quiet.

B. Exercises for from two to five Fingers on every degree of the major scale.
Exercises 1-4 are to be practised with both hands together through all the major keys, using the fingerings

The changing of the position of the hand upon the same key
harely perceptible lifting of the forearm, keeping the wrist loose,

in their order as the letters a.d designate.
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5-20 are to be practised with each hand separately, then with both together through all the major keys,

Xercises

E
and with changed accents. The fingerings indicated by the letters a-d are for use in all keys alike, with the'excep_

tion of exercise N? 6, in which the 24 finger takes the place of the thumb on black keys.
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C. Trill- Exercises on all degrees of the major scale,

to be played through all keys, the same as exercises B, Page 3, N®¥1-3.

ascending descending
e, T S P, S S
a b ¢ a b ¢

%RlGI{T: :121234:323%: :R323:|:4343: :3434::5454: (32321212 1434 3::2323: :5454:3434.:
LEFT: .3232 . 4212; :4343:):2323: 5454 :%:3434 AR12:4:3232; 123234343 ;3134 5454 .

a b a b
{RIGHT: 1242 :: 3232::34 34 : (R323:44343::4545 : 14343 ;2323|121 :5454::3434::3232:I
LEFT: 4343 ;232842121 :5454:{:3434:: 3232 :1212:“:3232::3434: :2323::4343::454%
{RIGHT: :1212:}:3232:: 3434 :|:5464 : :54544:3434 232321212
LEFT: |:5454::3434§:3232:4:1212: 11212 4:3232 4:3434|:5454:

After the fingers have developed sufficient skill, throvgh practice in the above frill- exercises, the student should
next become familiar with the rhythmical formation of the trill, and its proper connection with a following note.

Advanced players particularly, are expected to know the exact possible number of notes belonging to each trill.

Aside from the length of the trill-aote, the velocity of the piece performed must be considered; therefore, each trill
in N%1-4 of the following exercises must be practised after the examples a-d, the fempo for a, being andante, for
b, allegro, for ¢, presto, and for d, prestissimo. .
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The connected - trills in exercises 5 and 6, are to be practised after the three examples given above. (a-c) The
tempo for a, is andante, for b, allegro, and for c, presto.
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*) Exerclses 7-10 are also to be practised with 6 and 8 Trill- notes to the quarter.
&%) Transpose the above 10 trill- exerclnes into all the major keys.
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A second important method of touch is the changing of the fingers on one key, or the

TREMOLO TOUCH.

The following exercises are to be practised with a light touch, and with the usual position of the hand. Begin
by practising slowly and lightly, in order that the exchange of fingers upon the key may be accomplished through
use of the wrist; the fingers retaining their normal position, and not being withdrawn in a cramped manner. The
arm should not move up, nor down, and the broken Octaves (12 20 3%) must be connected in a light manner with
the use of a quiet wrist. When the desired lightness of touch has been obtained increase the rapidity, in which

case, the hand-movements must he less, until,at last, in a very rapid fempo, only a light finger-movement can be
employed.

The given examples are to be fransposed into all keys, and played in the chromalic scale, and may also be prac-
tised in confrary molion, and with clanged accenls.
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The third method of touch, which secondary to the Legato, is the most important in use, is the disconnected, or

STACCATO TOUCH.

The staccato touch is accomplished by a quiet arm-and-hand position, with light falling, and elastic springing back
of the hand, so that a perceptible silence may occur between each note. Care must be taken to ensure equality of
tone, and to practice slowly and piano, before a sure and easy execution in a faster fempo, and with stronger
touch is attempted,

These exercises are to be studied, with the same fingering, in all keys.

1 1k 1
. 5 5 5 - 5
g 11113222385 5 4 3 g 1 2 34 5% 3 2 2, 3. 4. 2a%.3 2

R )
(T
[P =

LT ¥ +3 > 1
49 49*) . ) .8 ---------------- ..-....-.-....:.-;n:..-‘.."‘..--............:: . i )
ST FEIEEY PEUINO W T Y - SPIR TS 2 L P 2 P
Eammas B - RIS 22 =
T/ | AriEEEERETE E_ A 579 B e L e T T

9 deRSNg ISR EIdd = oA = RSay
. L _-i_'_
e T F e

".“‘-".‘1 >+ ® .I .

. . . . -

*)The scales are also to be practised with changed accenfs after the manner of the rdythmically aceented seales.
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Players who, by means of the foregoing examples, have acquired a successful staccato - execution, may practice
with the same touch, other technical exercises, such as Scales, Scales in Thirds and Sixths; Chord exercises in
various divisions, Grand Arpeggios, etc. The fingering for Staccato, will be subject to the same rules as for Le-
gato, hut not having to make perfect connections between the tones, occasional exceptions may be allowed.

Staccato Octave- playing requires of the pupil special diligence and care. For exercises, the elementary exercises,
on Page 2; N 5-11,0n Page 4; N9 15-18, page 5; all Scales, Scales in broken Thirds, and Fourtks, Chord-exer.
cises in the [l division, and grand arpeggios of the dominan! and diminisked- seventh chords are to be prac-
tised.

Fingering. The fingering for all staccato Octave- playing is, as a rule, with the thumb and 5t finger; but
the fingering for connected Octaves may also be used, which (particularly in a rapid tempo,)
makes the execution less difficult.

When the simple staccato with correct movements, and good quality of tone in the different degrees of power
of touch has been surely attained, proceed to practise the scales in rapid lempo,in which the movement of the
hands must be decidedly less. In the very fastest time the execution will be performed by the fingers alone.
This method is called the

LEGGIERO TOUCH.

and is accomplished with a quiet hand, but with a light striking and an elastic springing-back of the fingers. In
order to learn this touch, practise NO® 1Y and 29 of the staccato- exercises and simple scales, slowly, and with 2
strong touch; after which, repeat the same in as rapid a fempo as possible, striving,at the same time, for perfect lightness
of finger-movement, and good, even, formation of tone. CAord-exergises of division 1, and grand arpeggios are also
to be practised with leggiero touch.
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The mode of touch now remaining to be learned is known by the name of the ,carried” or

PORTAMENTO-TOUCH.

This will he accomplished by a very little movement of the arm, a quiet wrist, and a totally unnoticeable move-
ment of the fingers; through which means each tone retains a certain ar.sunt of the Jegufe quality, but is still sepa-
rated by a slight silence between the tones. Examples 12,20,

The Portamento Touch in itself in little adapted for technical practice, but can be made of value by use in the fol-
lowing examples, which, with the assistance of simple, natural fingering, even in the most rapid fempo, are not diffi-
cult to perform. The first of each two connected sixteenth notes must be accented, observingcarefully the slur. The
second note must b2 struck lightly, the finger being suddenly withdrawn.

For other Portamento - studies, see chord - studies, VI division.

The following exercises are to be practised with like fingering, in all major keys. N? 6 also in all the minor keys.
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SCALES.

A diligent study of the scales has long been considered the surest method
of obtaining a good Piano-technic. Beginners should commence practising
scales within the compass of one Octave, as soon as a quiet position of the
hand has been obtained by the proper preparatory exercises for five fin-
gers. {See Touch- Exercises) It is left to the pupil himself to write out, un-
der the guidance of a teacher, scales of one Octave, in the various keys; and
thus gain experience in the writing of notes, clefs, ete, and especially a thor-
ough knowledge of the signatures of the different keys.

Those who wish te acquire a more advanced technic, must practice care-
fully the scales in progressivo order, after the several ways presented on
page B, ete. It is advisable, however, to play numbers 1 and 2, until surety and
eas¢ have been obtained, before attempting the others.

In order to accustom the hands to other modes of fingering, it has heen
found necessary to institute in several keys, an independent fingering upon
the 3¢ degvee of the scale. The Roman numeral I or III placed before the
staff, indicates which of the two fingerings is to be employed. Sce pages 16-27,

In the following tables, intended to aid the memory, are given the keys,
upon which the 4" fingers come in every Octave, and in each different key.
Pupils should accustom themselves to consider the AN finger a guide to the
correct fingering of all scales, as the order ,123 1234% is wvsed only
once in each Octave, the 4 always coming on the same degree of the scale.

A departure from the regular rule of fingering is necessary in many cas-
es at the beginning, or end of a scale: for example, instead of the thumb
the 5 or 41 is used, and in place of the 13t and 24, the 4 and 5! fingers.
Such cases must be considered as exceptions to the rule. The figures indi-

cating them are placed in brackets.

006 Copyright (xaZ by 6. Schirmer .
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RIGHT
18! Degree HAND.
of the Scale.

LEFT

HAND.

RIGHT
32 Degree }HAND:
of the Scale,

LEFT

HAND.

RIGHT
1% Degree HAND.
of the Scale.

LEFT

HAND.

RIGHT
34 Degree HAND.
of the Scale. LEFT

HAND.

RIGHT
Harmonic YHAND.
Scale.

LEFT
HAND.

>

w
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TABLES of FINGERING.

1. MAJOR- SCALES.

c e D A E 2 Gb Db Ab  Eb  Bb F
e e e —— ——
bl b bed Lgn | a8 Lag | ob | av | 8b | s | 8b | 8b
d | a ¢ b | fi | St |gb | &b | &b | ab | b £
A & ¥/ A E B b DY A Eb  Bb F
d a | ct | gf | dt | e | &b bb | &b | S ¢ £
S|t | S| i | &b | db | ab | &b | b

2. MINOR-SCALES.

a e b SE o gt e b ¥ c s d
g@)\ diid) | ad(a)| dbfd)|ad (@) uk | B | & | b b (fic)|ch (o)
b | S NSNS S A g |gteh) & | d | a | e
a € b f% g eb  bb S ¢ £ d
gae | did)| ab(a)| di(d)|at ()| a¥ | b b | &b [ah) | Sacf)| ek (o)
ol a6 | \cr g |eeh|dam| e @] s m
a e b S el gt eb bh S ¢ g d

F
g8 | W al d a ad | &b 5b bb b | s/ c
£ I I B B I B RV L I I B 4 d | a | e
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PRELIMINARY- EXERCISES.

Each scale must be practised at first in a connected /egafe) marner in which the chief difficnlties lie in pass-
ing the thumb under the fingers, and the 2! and 3! fingers over the thumb. Exercises N®1-8 and 16-18 are in-
tended for special thumb - practice, during which, the following rules are to be observed:

I. The thumb must be held in a straight position, the other fingcrs being bowed in such a manner »sto
allow the thumb to pass freely (to the right or left) behind them.

1I. Immediately after the ad fingcr has struck, the thumb, which should preject over the keyhoard a lit -
tle farther than the root of the nail, is to be moved in a straight line toward the middle of the
hand, and hrought over its next key.

III. The pupil should hend the hand a little inward, (but only a very little), being careful to keep it
quiet during the moving of the thumb.

IV. The arm should also be kept a little, but only a little from the body, and moved along in company
with the hand; ot the same time it should he perfectly steady, without twisting, or turning.
(Preliminary Ex. 9 -15.)

With many players two or more fingers in the same hand, after having struck, are strongly inclined to remain
on their keys. Great care must be taken teo avoid this fault. Each finger should be raised lightly, and with pre-
cisien as soon as the stroke has been given, the cyes keeping strict watch over the mevement of the fingers, and
not allowing the legato connection to become legelrssimo. .

The height to which the fingers should be raised depends upon the condition of the hand. Stiff fingers may be
made flexible by being lifted as high as possible, while pliant flexible fingers should be raised to an equal,but not
extreme height; care being taken in hoth cases fto maintain a light and quiet carriage of the hand.

Too much inportance cannot heattached to the quality of tone produced. Every finger should strive to cultivate
a firm, even touch; and to vlicit a sympathetic, but never hard tone.

Repeat each exercise at least four times.

2. 3. 4. . 6. 7. 8.
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Numbers 1-3 of the following Scale-Lxercises are to be practised by each hand separately, and not until surety has
been acquired are the hands to be taken together. In order to ohtain equality in both hands, each scale should be
practised a long time in slow fempo only, striking each key with an equally strong blow, and lifting the fingers
very high. Since in a slow Tempoe more, and in a rapid Tempo less movement of the fingers naturally results, play-
vrs whohave attained in all scales sufficient ease and confidence, may study them in the following manner.

[. Slowly, and forfe, with fingers lifted high.
1I. Rapidly, and piano, with little movement of the fingers.
II. Ascending crescendo, descending decrescendo, and reversed.
The Khylhmically accenled Scales (page 28 and 29) will be found very useful for advanced players.
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*'The scales under N94 may also be studied in Thirds, by taking the right hand an Octave lower, or the left an Octave higher.

RNHK



4 major.
. I. a9y
A
: i 'l ] { 1 .
z
I T e i E:
- c . : . 3 4’
» —_‘ -
4 (54 3 1 (3)
e nereen ey 4
3) H
2. sl P >gh o e e ITTER
1 2 l'f""‘ 3 -E'F ~ 41 A A
1 1

Z
(5}

Y

5004



18

B mujor.
1. 434

I.
] 1 3 “
I.
i)
z
3
1
2 .
w2t 1 (2}
1I1. s ;‘ 1 a
# »
A ry
£,
41 5 Al 0, 4 o
I11. Ld o,
: S &
3
4 | 2
I. 0 L
LTy +
{9
- s
5. 1 bt 3
4 51 PF!;F"Q‘P'
I. — :
.
1 . . , 1 1 3 1 3" 2
. 3,0 3531 . 4 Rel 4
— * b . 4 =
III. " ¢ - -
3 5 44 4 . 5
G. 6 1
............................. 5 . 4 4
A1 8 a1 4 * X l,ﬂ'";ﬁ[! i J 3
IT1L{ = ’ s ’ -
. &3 @it 2)
! 1
4 a4, et A
[. i "
1T
4{“1"’4
r})
7 015 P P
4 1 1 3 3
1. s = X - :
3 -
z 1
23 { *
2 gt - : . '. }F
II1. d -1 H—i‘gij!‘ { =
et L !
4y F;‘ 'l 4 4y 4

LU



. . 1
Ghmajor. 1 Db /leajor’}.
st . (Y )
TH o2 T2y

I11. (2
o A e i
2 T T e ay -1 ¥
i e L T w2
T L= . N (3]
3
4. \ 4 4.
. SO T
I1I. :
21 ' (3\" s
(% W )t ] 1 (2)
of - g’."p a4
I. :
A
5. 5 ale,s
5 * e
4t G ea or2ilirlen,;
I. i D1t —— e+ -=‘=====-- 4 .. ]: s
i — g‘ 7]
1
pe——" 4 (s
'y A T
IH & CrRrACSS = et S P L 0 O A e L
. ey -; -1§==g e IO g T T i
6. 4 6.
b il pa? : N e
I11 -‘a‘l‘iw-' =- S ===-ﬂ'"--.. 1—— ﬁ‘&—::b
Kot gent o L e T T P b o
o 14 1
3
! (2
(211 ) 2 A 7.
TN T Py N . 1 | S RO . Y - T—r -
2 ' ——7 -Jr —— [ 4 o i
"l‘.‘—--__-_“ 'S I S A e o U G N O GHDOY AN G 2w | 7 _-q=-‘.‘ ‘ i
e P [
4 4 1990%;
7. ¥ 7.
, 3 . . [
- 7 ¥
I. gt u? 4 5 v
. - 2
g .41 c 4 1
[ £ P e ]
B e — ‘ :
I11 2 E S
b A
(55 md

5008




. Eb magor.
]
ajo
1. d> major 1. 11000 %
O 1. 1 1 3 ! ’F_l — ""-’1
s 1T 1 T
. : J
1 1 - - rel
1 = AR .
[ ik s 12) 3 2

6 _‘1514 6 8...
. 1 5) !
e T e e e b (T s VB Y —
I r‘,r'.-?';'ans-— «—--:—i L—-;iﬂr—!'d----ﬂ.-‘===='#‘-e.._==.: Z ‘1
1 3 (2% 2
(@D« {2) 4, a Z
: -.-..----J'---.==——-*==: = ey e e ]
1 4, %e
(St
7_ ............................. 4 vi
P g_, 1 *9. 3
b I rg 1 . P B I ™ ¥ ¥ ]
I f-:h "“"'9 SN n O s les
"' —._‘-g- R | S L.!."
12,
: P S
L o™ 3
Il E:.--—-====:;J--- et L e

Liifidi



, F mafor.
) 4
n #* —
B 1 .
]
= L L 1 7e
| ;;fig 1 3 3 .
“"l’!i 4
1 A f"n rofe A1
— 7 ™ f I +
= | PY— <
7 b
1514 4

21

Bb major.
1. . .4
b e
[
I.
Y S
Cesr e
- 5 L_amivoyrs. 4
*% 4 L1
1.
III.
I1I1.
1 (B£ SmssrLLrrSsiEieas
* MMt L aerwi s

1L

e ¥ |

=g

. (

(%) :
z = = .._FF ud
I. (& e i 5 T o i :
f ‘ )| %l 1K ) LA "‘ 1 :}} li‘_
Yo LR J - 4
A A A (L mmmrt gt
3 0
: =Y
I' 1 2
T
.'. 1 3 .F 1
l'._ " &8 4 gl 3 ~
1. (B ERES B Emmat e s B
. —_—— - i
1995 ¥ s &@W— -
GGﬂ “'io s

5004




S
¢S

MINOR-SCALES.
A minor.
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Ct minor.
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RHYTHMICALLY ACCENTED SCALES.

As soon as the pupil ran play the foregoing scales surely and rapidly, with ecorrect finger- movement, light arm,

good even tone, and exart fingering, let him study the same with [Aylhmical Accents.

In the following examples, the first note in each group of eighth or sixteenth notes must be accented.

NB. The strongest accent in examples 2,3 and 4, which have small groups connected with larger ones, falls

upon the first note of cach large group.

The first example herc given in the key of €, will serve as a model for all the keys, both major and minor, and

their different arrangements. These are to be carried out as far as the compass of the instrument will allow.

I. C major through 2 Octaves. {Example for changing the accents.)
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Advanced players may also study the scales with the sfaccalo- (nuch, and preferably in these two ways:_

I. Slowly, with lightly lifted hands, and quiet fingers.
1. Rapidly, with lightly raised fingers, and quiet hand.

It is assumed that thc elementary practice in staccato playing has already been accomplished. Great care must be
taken when using the slaccalo-fouch, to ensure equality, elasticity, and precise crispness of tone. Practise it a long
time piano only. After surety in the movement of the hands and fingers has heen obtained, the pupil may prorecd
to use more power.

The Porlamento - fouck in scale playing demands little technical study, and is accomplished by a slight raising

of the forearm, each key receiving a certain pressure from the weight of the hand and arm. (See Touch - Exercises,
Page 1.)
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CHORDS.

Every player, striving for advancement, must seek to gain, through systematic prac-

tice in the diferent Chord - Exercises, divided and undivided, from the simplest to

the most complicated, a full knowledge and sure execution of various harmonies, for

which the following Chord-stwdies will serve as o groundwork.

The following general rules are to be observed:

§1.

§ 3.

§ 4.

The chord - exercises should be practised from time to time through all
the major and minor keys; for which, with few exceptions, the fingering
here given in the key of C serves for an examgple. The player thercby
learns to find easily and quickly, the different three- and four. note
chords with the fingers, and to distinguish them one from another,
surely by the ear.

As soon as possible he must acquire the necessary skill for vsing the
thumb and little finger of each hand freely on the black keys. To fa-
cilitate this, hold the thumb outstretched, and the fingers in a slightly
bowed manner, so that they feel the keys with their ends, but yet do
not strike them with the finger-nails. The hand should not be allowed
to bend sideways, but retain a perfectly horizontal position.

Common chords and chords of the seventh must at first be practisedslowe
ly, using the whole arm, and with quiet but yielding wrist. All the tones
struck, must vibrate under the soft pressure of the fingers with equal
strength, until the arm is lifted for striking the next chord. The blow
being struck, the fingers retain their howed position, and the knuckles
keep in a straight line from the wrist. Strict care is to be taken neot
to let them sink inward, In a quick swccession of chords the move-
ments must of necessity be less, and the sfeccalo - touch from thewrist
mostly used,

Divided chords are played with the same fingering as undivided: the

necessary exceptions to the rule being marked whenever they occur.

. All chord- divisions, but principally the single-note (for example see di-

vision HI, Common Chords) are to be practised strictly with the /Ze.
galo touch, (not by any means legalissimo) care being taken to lift
the fingers correctly. Special attention must also be given to the con-
necting of the last note in the chord - position with the first note of

the next.

Copyricht Ix&7 by G. Schirmer.



§ 6.

g7

§8.

g9

In divisions in which chord-or double-notes in company with a single note
occurs, (common chords I division, grand chords fand II divisions) care
must be taken to lift the fingersto equal height, and to strike the several

kevs together, and with like ferce.

In all groups in which two eighth or sixteenth notes be found connected by

a slur, the first note must receive a strong accent, and be strictly connected
to the scrond, which should be struck lightly, the fingers being quickly with-
drawn. (See Ex.grand chords I division N° 2, but more particularly, déris-
‘ons Vand V1)

All chord - divisions, broken and unbroken, are to be studied at first with each
hand separately, and only after surety has been attained, should the hands be
taken together. Begin by playing them slowly, connectedly, and with a full,
singing tone, and evenly- strong touch. When sufficient confidence has been
gained, they may be practised rapidly and plano, ascending crescendo, de-
scending decrescendo, and reversed.

Finally the numbers best adapted for it may also be practised with the sfac-
calo louch.

COMMON CHORDS.

A.CLOSE POSITIONS.

31

The following exercises in common chords are to be practised in all major and minor keys, with the same

fingering,*) and as they are easily grasped by smail hands, belong to the elementary studies in Piano-technics,

which should be begun during the first year of study. Players who are not yet certain to strike the chords pre-

cisely together, should in the first exercise, play each one four times in succession, carcfully noticing rule 3.

Small Positions. 1. Division. (See § 6.) 3 5
3 r o 3
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I1. Division. (See § 5.)
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*} The close positions must also be frequentiy grasped with different fingerings. Examples may be found in division V. of full

chords in the extended positions, and in the first sixteen numbers of the circle-exercises.
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B. OPEN POSITIONS.

The next exercises are the ovfcome of the inversions of the close positions of the common chord;and form the tran-

sition from the foregoing to the fuwl/l-chord- positions.’ The fingering here given serves for all major and minor keys.

32

The striking together of the double notes, exact connecting, and correct raising of the fingers, is to be observed.
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£

Position.

24

s N5 10,13 and 16- 18 should be observed for a light arm movement.
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C.FULL CHORDS.

The execution of full chords forms the greater part of all chord-study. Such harmosnies appear in many varied
forms. Owing to the wide span necessary to the proper striking of these chords, they present some difficultyand
require a hand of at least normal size. The introductory rule (8 3) is to be observed, the tones must be all struck a-
like, and at the same instant. The skipping from one chord-position to the same an Octave higher, or lower, is ac-
complished by a light arm-movement.

Fingering. Hands having a good span may retain the C major fingering for all major and minor com-
mon chords, using the 5thand 4'! for the Thirds, and the 5%and 3¢ fingers forthe Fourths.

{See Ex.)
Thirds. Fourths,
/—-./\’_‘ 5 19'::‘;

i

ey

l 1]
£

8y —F-4 ;‘E s
. 3
S Fourths.
Thirds.

Hands having too small a span, may use in the 3% position of the right, and in the I position of the left

hand, the 5! and 39 fingers as an exception, if the Third in guestion is major and is so situated, that the 5th fin-
ger falls upon a white key?See Ex.)

The thumb and 24 finger will be used in every chord.

Full Chords. 3 . 5 5 Division 1.(See § Q)
0 3 4
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Division II.!Sre § 6.}
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Division III. (See §5)

The exercises in the 39 division are also casily played hy smail hands, and, therefore, should follow, in most cases,
directly after the common chords. The fingeriny is the same in all major and minor keys, except in the case of ex-
{remely small hands, which are allowed the exceptions before mentioned.

In exercises 2- 3% the perfect connecting desired hetween the thumh and 5 finger, requires special attention and rare.
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The following exercises form the transition to the Grand Arpeggios and are to be practised with vniform fingering
through every major and minor common chord. Passing the thumb under the fingers and the fingers over the thumh,

must be accomplished with great care, in order to effect a perfectly smooth connection.
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2. The two following exercises are also to be practised with Changed Accents.
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GRAND ARPEGGIOS.

The extension of the 34 division through several Octaves is known by the above name, and belongs to the most used
of all chord-figures; therefore, like scales, should be most diligently practised.

The same rules apply for the technical treatment of grand arrpeggios as have heen already given in the prelimin-
ary exercises on the scales; except that the position of the hand is more stretched, and the thumb requires to bepass-

ed a greater distance under the hand, than in scale playing.
The following exercises are at first to be practised very slowly, with each hand separately, especial thought being

given to the productionofa full, round tone, perfect connection, correct raising of the fingers, and a quiet carriage of the
arm, without twisting of the hand, or moving the elbows.
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® Exercises 8-1G are to be practised also in the following position.
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Fingering of the Grand Arpeggios.

The C major-fingering serves in general as an example for all other major and minor common chords. Ore
not avoid, in keys such as Eb major, C> minor,etc., passing the thumb under the fingers to strike the black keysfor while

it

39
should

may,at first,present some difficulty, yet without thisacquired skill many passages in difficult Piano comgositions can.

not be performed. Perfect smoothness, in passing the thumb in the various chord- positions, is of the highest importance.
Only such black- keyed- positions, between which two white keys are found, (as the 24 position of D major, G minor, etc.,s
are to be excepted and played after the examples in the preliminary exercises N2 30-32.

The examples here given of the different positions of
the C major commen cherd, are intended to he carried out

in all major and minor keys.
Finally the Grand Arpeggios are to he practised
changed accents.
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40 Division IV.

The exercises in Connected Double Intervals and the accompanying chord-figures are of the greatest value for giv-
ing strength to the fingers; and, therefore,should be practised with much zeal and diligence.

Care is required in exact connecting, in tone-formation and correct finger-raising. These exercises must also be
transposed into the various keys.
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) The fingering of this and No3 R-8¢ of the followiag exercises, is practicable only for cherds on all white, or black keys and pos
sibly these containing one white key, (as Eb major, C% minor, etc) while for D major, and similar common cherds, the fingering for
*Extended Positions ” (N2518.etey is to be employed.
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Division V.
A full chord divided into two close positions requires carefvl technical treatment, because of the necessity of strik.
ing the same keys twice in rapid succession. Softness of touch-movement and exact striking together of the sever-
al tones, is to be observed.
In exercises 2, B and 8, the first note must receive a strong accent and be correctly connected to the second note,
which should be struck lightly, the fingers being quickly withdrawn.

All the following exercises are to be played, with the same fingering, in all keys.
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Division VI.

note
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y adapted for promoting lightness and

2chnical treatment asthose in division V.
Touch
fingering in all keys.
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Mixed Divisions.
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From these given divisions are formed the following chord - groups, which though

not so frequently used, will be found serviceable. Similar divisions may be formed from the incomplete common chords.

The fingering here given will always be employed. These exercises are also to be studied in all keys, and with clang

ed accents.
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D. EXTENDED POSITIONS.

The next twelve exercises are for students with hands of normal size, and must be practised with like fingering

in all keys. Players having small hands may seleet for practice some of the least severe exercises, such as N% 14,16,
18,20,22 and 24. The same groups will be found already given in the IV division; N2 8- 84 (See foot- note, Page 12)
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he played in a correct and con-

and can only

INVERSIONS.

to the next.

v springing

kly and lightl

ble, quic

.

The following exercises contain the various divisions in their inversions and are to he practised, with like fingering,
sst

in all keys. They form the transition to the widely-extended positions,
sible; and those places in the exercises difficult to connect, may be made smooth by holding the last note in eack

nected manner by players with large hands. Those with small hands may endeavor to make as wide a span as pos-

group as long as po
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E. WIDELY-EXTENDED POSITIONS. 47

The common chord in widely extended-positions which consists of three, four and sometimes of five notes, was
brought into general use by C.M. 2. Weber, Chopin, Liszi, Hensell, and the more modern masters gererally. In con-
sequence of the wide span necessary, only players with long slender fingers and flexible hands can attain to full
success in overcoming the difficulties prescnted in the following exercises.

Cortect raising of the fingers is to be observed in the various divisions, and the chord-fouch, N¢ 1, is to be accomglished, par-
ticelarly by hands of limited span, through a quick Arpeggio c-ff(,rt When the hands are very ¢mall, and the chords are
dispersed very widely, and over the black keys, raise the wrist ‘till the fingers fzll vertically over the keybozrd,  then
spread them as a fan is opened and sw iftly sprinkle the notes from lowest to highest, with  the pedal down.

Three notes.
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CIRCLE EXERCISES.

Finally; advanced players may study the chord.exercises connected harmoni-
cally, for which the Modulating Tablet (Page 53) will be found useful.

The simplest method of connecting chords will be found in the following
example (N? 1) in which the bass moves downward by steps of Thirds through
the entire circle of keys, (hence the name Circle - Exercises).

It will be noticed that when the bass descends a minor third a miner chord is
struck; and when a major, a major chord is used; and that these regularly alter-
nate. The pupil should commit to memery these harmonies, as well as execute them
with technical facility.

Only the beginning of each exercise is given, vith the understanding that it is to be
carried through the circle of keys shown in Ex. 1.

Numbers 4-10 and 19-33 are changed in the left hand only, the right hand playing
simply the common chords, as in N9 2 and 17. In N° 34 -41, the left hand plays
the bass in Octaves, etc.

Examples 4-12 and 19-33 are to be practised in two ways, first with single bass -
notes, then by an Octave bass, as in examples 2, 3, 17 and 18, followed by 20 3P etc.

By means of such practice, the player acquires surety in the most useful accompany-
ing figure of the left hand, in which the skips in the bass must be accomplished with
a light arm, the 5 finger always striking on its end.

Aside from the above, opportunity is afforded to accustom the pupil to a proper
use of the Pedal: the necessary dividing of one harmony from another requiring both
good taste and skill. Care must be taken to employ a light foot-movement, a station-
ary heel and to avoid all disagreeable and disturbing noises.

The few Circle Exercises given include only the most essential of the chordtechnics;

but intelligent pupils will extend them. The variety and chord- combinations is prac-

tically infinite.

Close Positions.

14

49

2§ 2 2 1 A ;
5 -
4 1 1) 1 1 A v o A boro ol 0 oo Cgrw LEE ¥
)" 4 £ ] pu ol 1 s U4 ”J | TV AN bl o, r- Al £ _Urd W Ko r-J ") L% }
ry ] L [ 7d X L# i 7Y Y. 1 P | ) 7 A L8 7Y 7.4 F.d 1 Pl Bl Brd ”) — —
£ 0 WY ol . TA r” LM 17 v T P 174 ) o 2 A 1248 = 4 =i’ IR = o4 ! b i
A\ LA -l ) L F o | A T4 Li
J i i
-9
5 -+ 2 2L o
, b, 51 bap, | | b bl . Pis n# 2| ,Ef|le
LR > ) I 1 i L 1’44 1 i1 17} ! he Y74 Aot | P | il
hafl DY ) I | 24 PO | U7y L | 1 1 ! k il [ 17 1 | [
7 1Y rd i | = [ | id L 1 1 { 1 - T 1
= * f } ' . t '
Ca F dbByg Ebe 4Ab fﬂ:’cﬂ: Gheb B gbEct A NfD b 6 e C

*) Large letters indicate major, small, minor keys.

5008



.m _
&
il
W 3 A TaH»
NNl
= & N
£
(42
%
N e
D m “
[le
2T REe .m -
- 11
3 L +
i.Jn ....m .JTT
I Wite
i
AN T
Kl
TR g I
.M,~ i et ¢
£
(%
.Mrrﬁr
P oY
A% & M
Hi i
\a.lr};
g .u:
| |
(V4] _..\‘ —‘—
lhr.J ~ l.m.m.
O 3 _.yha
lrﬂ
AW 5 .r”.u
~ | 4
ANEY = _ v
i o4
S
I3 W
\ % |
iy :
m .ﬂv L

73
\.q
+
T
[
. N
o ]
<
$|| .
7| s
*
| ")
7T H=
'S
t~

N

6~

=

ale,

Y

-

ele—]

/-—'T\
s

¥

|

oic

N

oled

==
-

7t

]
o Jﬁ.—
+ e
¥ — I
e ||
R
ol
T
i

a3
||
= [
&
" 4
&.m—r
i1
L]
) {
4]
Bv. ool

£
¥
<
-
$hER & [Tratie
]33
g onRil & e
[
kY
?Ll m ]._.—o
Yo |l
fr_-..,u
W.'ﬁw.zl % [ pees
<
©
el
NTO % TIe (T
Y$
MDY mm L)
;.ﬁ 18
ML Ltk
15
R Rhi
S
® i
-aneelll
o FC [ S
L L AR
Wl
..Mw glq P Hw -
' v -
2 el
< YN e
z W =
S e o2
n n’ﬂm.w oly

-
——E—d@-v
1
]

p
H
-

=

»

=
{,

=

V&
3
1

5

i

.
;] * -
—
5 5

19
g

'y
s |
O

s

.
of g in
ot

1
T

£

27.

aic

3

$

‘r/—-

Ot

otve §

L ]8

@

24,
¥y

BL1Er

32.

5008



34 ' 35

' —— 3 3()

4 - 1 n | P Y \ \
L» J— — g1 —1® g " M—— ﬁ—;ﬁ Sl - g
e e B ey T L P N Fla

% L 4 L 4 '—"—[" 4 & & + ol g— -

v * & 4 + 5 & ’ ’ - - - - + > >

~— —— — S— S S— ~— e’ T~—”
ete ete vte
3 ‘)(l P ] 7,
" 4 .l 7 1 i el Lo

== - 4 } o J s
~ “ — C[u.u_.,.,:. I- 2{” ¥ Ze

= i z = %

-ete,

43 44 4D
12, < -5’— 5 - <
e ] = = = ~
. Ti‘}:f.’ - - hd 7 7 7 =
D ;_ ] b 1 1 :
o ! ! '
otc, etr. ete. ete.
R B BN B —
i ——3 3 - P  mp— .
= —g:}'r o e e i S S L W o S '*vz;"ﬁ e | — e LR Gl Yoo
e SESSES N e S
s -
’16. ‘17. —— — ’"\'. /—“‘\\ 'l”.
P e

5 o 5 _» - > - _ o A *, % .
§L—7—~- _._-,x_f_.i—_att;. —7-.1;1 [P — :‘ el - _‘_E"% by —E;_T';&:‘“_JEQ—.——{B et
i - — ’}:%{ =i E l;.‘_..; \_f *y

In like manner similar exercises may he formed out of all other chord-divisions and groups: for example, chords tak-
en by skips, and their divisions,as follows:_
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Progressive exercises may be hest arranged as in N2 54 and 55. These are also to be studied in reversed movement,
and in all the various divisions.
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The use of the Modulating- Tablet.

The following modulating -tablet gives a slight knowledge of harmony,

as for as the natural or simple connection of chords is concerned. It ex-

hibits the ground tones or roots of each major and miner commoen

the major chords being indicated by large, and the minor by small,

ters. Their harmonic relation is shown by the

chord to chord.

chord;

let-

straight lines leading from

The relation of the deminant to the tonic is indicated hy heavy lines pro-

ceeding from a large letter to a small one. Note, however, that the tonir chord

though represented by a small letter, may be either major or minor. Owing to

the necessity for a clear survey over the erthography, a complete and correct

drawing could not he presented, therefore, those enharmonic changing tones,

which give the same sounds when struck on a keyed instrument, are not indi-

cated, (For example, B:Cb, Gb= F4, Dv=Ct, Ab= G, ete.)

The chord connections arc to be treated as in the first number of the Circle-

Exercises; in which the connecting of two chords is accomplished by retain-

ing, in the same voice, the tone common to both chords. Students who have

learned to play a few chord- exercises in every key, will quickly he able, with

assistance from the tablet, to form a transition from one key to any other. Af-

ter such a modulation,the new key must be established by a formal close. Ex-

amples of the most simple ¢adences are here given, which are equally useful

in all keys.
S
GRS 1
IN MAJORJ[™
Y ) )
P — o
S =
o v !
L " 4 .
i e
_‘;? == t/ — g:
1]
| 7
¥, — v 1.
e =
v 1 Vv 1

IN MINOR.

e _1d
B L“{A A 73
vV




3008



CHORDS OF THE SEVENTH.
Rules N¢ 1-9, given for common cherds, serve also for chords of the Seventh.

A. CLOSE POSITIONS.

The first feur numbers belong to the elementary exercises of the chord-technic, and follow methodically after the
close positions of the rommon chords. The fingering given is not the only one possible, for we may employ in the I
and 4'."positions of the right, and 13 and 2! positions of the left hand, the 34 finger instead of the 4. It is necessary,

however, to decide vpon one certain fingering, and with it alone, practise the close positions in all keys.

1. The dominant- Seventh chord is placed upon the 5P degree or sound of the major and minor scales.

Close Positions.
Resolution into the common chord of the 13 degree, or key.note.

1. B )
o 5 54 4 = [ L~ 1 ,
i = 3 J S ) | Y Y T3
& =7 e e gt s s £
AL [ I # 4 [ L4 [ . ] ’. ot
7 B i v —g
73 4 4 411 Pos. ‘s L
Lo 20 Tos.84 Pos —~
14 Position s S — T~ &% — —
I 2 % - NS 2 7
o2 Z g;pmg:izpﬁ:%
+ rd
> = —
{"i —* S— _T_"b‘ { — T T H
g 5 | | i * T Aat ._-/i
(1]

| ]
1%
I —
4
slef
£ |
= 3=
" 3 1
% ! v 1 Tgl'_} E é )
»i' — [ tr
5 27 ‘_-3"'1'
i
1
1 3
F- ¥
-5 P | o . 5
e P | 1 = 1 0
— = T ) " 3 L
H =t T_'l_ =
)
Y P
| P &
Py | i A 1 ) Wy W
2 = ==
= — =

™
i

T

.
'™
e

L
™

(LIRS



II. The diminished - Sevenik chord is placed on the seventh note of the ascending minor scale, as it is given 55
on page 22,

The 4P finger may be used in all positions of diminished. Seventh chord: but to avoid any straining of
weaker finger, the 3%is recommended.

CLOSE POSITIONS.to be practised in the same divisions as N°% 3 and 4, through all keys und with like fingering.

the

There are only twa

other chords of the diminished seventh on the keyboard.

They may be found by raising thix one semitone twice in succession.

If the opera.

tion is repeated again the sume keys will be found under the fingers. Twelve such chords sre distinguished in writing,but here we ure only interested

in manipulation.

See pages 1y snd 12,

D. AR 6. Resolution into the common chord of the it deﬁtree or ke3 note.
% 3 3. ¥ o 1 ! : 1
S P T i S S A T ¥ 3 — AJ_l T =z N — 3 —
G 7, :’ v ’lfl F;II 1 1’_69—"; - 5 7 ‘I * ;’ L4 5 : :§§ & :zé & i ’ o 1 :
J a7 | % - 3 723 3 f z
g.d. » ] ﬁ.,}. 7] o~
4 % g ¢ | — ¢ @& Z $ = —
3 ] sl 3 s 7] e g 2 s v - /7 ik 4 J7i - L™
[V _’-g.lll_ Sl ol 3 7 S Y - «] : - re bt J_F_)__A_i'_}_( buad =2 L o ¥
7’—" Y, - l‘.; N T T 17— S D f Py ~ bl i o7 ?’_ P -
) 5 il T H T s ﬂ?f)l ] } ¥ " T ; 3
3 3 5 O ] | I l
s
5 4]

Resolution into the common chord of the 4thdegree,

Rcsoluhon into the common chord of the G degree, or

7. or4Mnote of the scale. | K. 6 note of the scale. .
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Divisions I-VI,

The close positions of the Seventh chords are to be treated in the same manner as the full common chords. In
order to be brief, only the most important of the six divisions are here given, which should bhe practised, after  the
manner of the following inversions, with cach hand separately, then with both together, through all the dominant-
and diminished- Seventh chords. The 3Y finger will be substituted for the 4™ and G# for G in diminished - Se-
venth chords.

Exercises 3,4,5,9, 10 and 11, are also to be studied with changed accents.
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INVERSIONS.

The following exercises are to be studied in all diminished-and dominant- Seventh chords,and N% 3, 4 and §, with
changed accents also. The fingering is alike in all keys, but the 3¢ finger is to be substituted for the 4!h and G# for le,
in diminished-Seventh chords.
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12, etc.. are to be carried through two and three Octaves, and N 3-5,

and four Octaves.

The open positions of

B. OPEN

(INCOMPLETE CHORDS.)
The ¢:lowing exercises are to be treated in the same way as the full commen chords. page 34. N%27

POSITIONS.

chords, and the rules for fingering given for those common chords serve for the Grand Arpeggios.

57

8-10, 13 -15, etc., through three

complete common chords, page 3%, are to be practised through all the dominant- Seventh
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58
C. FULL CHORDS.
The full chords of the Seventh are to he studied only in the two following divisions,and in the Grand Arpeggios: hecause
double intervals, etc..stretch the fingers apart in such a manner as to cause them too much fatigue. The following exerci -
ses are to be practised on all the Seventh chords given below.
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GRAND ARPEGGIOS. Y

Preliminary exercises to be studied by each hand separately.
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in the lollwing 4 P
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The following grand Arpeggios are also to be practised with changed accents.
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Fingering of the Grand Arpeggios.

All the Seventh chords are to be studied after the manner of the four positions of the dominant- Seventh chord in C
major, given ahove, at first taking only surh positions as begin on the white keys. Those starting on black keys, owing
to their being more difficult to execute, should he practised last.

The following examgles will illustrate the fingering to he employed by players having small hands. It is shownthat
the right-hand thumb in ascending, {the left in descending) is placed upon the first white key occuring in the chord
This rule holds good also for large hands when the chord - position contains only one black key: for example, tbe
dominant- Seventh chords of F mujor, 4!} position, A major, 24 positien, etc., while all positions in which twe or more
black keys woccur, should be played after the fingering given in C major.
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After surety has been attained in every position, the Arpeggios of the Seventh chords are to he practised in the fol -

lowing ways.

24 Position.

1s! position .

4th position.

34 Position .

1st Position.

24 Position.

ad Pasition.

4th Position.

3d Position.

24 Position.

15¢ Position.

4th position.

2 Posilion.

a9 Position.

4t Position .

1! Position.
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COMMON CHORDS with CONNECTING and CHANGING NOTES in GRAND ARPEGGIOS.

These figures are to be treated in the same manner as
the full chords of the Seventh, and as shewn on page 58,
the necessary preliminary exercises being N03 2, 3,4.

The following 11 numbers should be practised inevery
major and minor key. The fingering may be arranged,
for either large or
Page 59.

small hands, after the rules on
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15t Position.

3d Position.
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st Positi
nor keys, will be taken thus: #% Position.
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D. EXTENDED POSITIONS.

The following exercises are to be studied, with like fingering, through all dominant-and diminished- Seventh chords.
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TWO-PARTS (OR VOICES.)

The study of scales in 3™and 6!3in all keys is of the highest importance, and requires unremitting applica.
tion and patience to gain the desired equality in strength of finger, anduse of the thumb freely upon the black
keys. The acquirement of a strict system of fingering may be greatly assisted, as soon as a foundation has been
laid, by playing the two - part passages Sroken, using the same fingering as in the #nbroken forms.

Through this practice the 5 and 4t fingers, being more constantly used than in the more generally accept-

ed fingering, gain confidence and strength. The weak part of the hand becomes more independent.

THIRDS.

A. Elementary exercises.
Particular care is to be taken to ensure a quiet hand, light and equally- raised fingers, exaet striking-togeth.

er of the double notes, correct connecting, and a full, resonant tone. At first, cach hand should be practised sep-

arately and very slowly. After surety has been obtained, the hands may be taken together in contrary motion,then

the left in parallel motion with the right hand, etc.
N3. Exercises 1-0 are to he practised on the {irst 5 notes of all the major and minor keys.

Each exercise is to be repeated from four to eight times.

Lo 2., . 3. 4.,
& itgp ¢ 5
Sm B i o :-LI — 1 ﬂ:{ R —
e}
1 1 2
( ¥ 3 3 a 3 3 4
- _I —L — —.“._—1 ?!! i-.ﬂ- gﬂ! E]f lE ! iii —I L} ii 1
T T | | A AT [ R A L 1

B. Progressive Exercises upon every degree of the srale.

The changing of the hand . position upen the same keys in Ex.7, 9 & 12, is accomplished throuvgh a light, and

barely noticeable, raising of the forearm, the wrist retaining a loose, quiet position.
N3. Exercises 7-17 are to be practised in like manner,and with the same fingering in every

major key. After surety in /ezwelo playing has been accomplished, the same exercises are

to be practised with the sfeccalo touch.

Gopyright, 1&87, by G. Schirmer.
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In exercise N2 11, the 34 finger in ascending, is to be raiscd before the 13!, and in descending,the 24 hefore the 5th
finger, (the left hand reversed). In this way a better connection is made possible. The same device is to be employed in

exercises 14 and 16, with the 3¢ finger.

etc.
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Exercises 14 -17 are to be stadied also with changed accents.
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C. SCALES IN THIRDS. v

The passing in a connected manner of the 3! finger over the 4% and 5% in the right hand ascending, and left des-
cending, in scales of Thirds, requires most scrupulous attention. The uvsual position of the hand is changed by turn-
ing it a trifle te the outside, thus assisting the fingering 3_} in giving a perfect connection. The connecting  be -

twern "‘T{ is accomplished hy the B finger only, which must remain down until the 3%is passed over, and placed up-
on the next key. In like manner, scales of Thirds are to be connected, in the right hand descending and left ascend-

ing, by means of the thumb, the hand however retaining its usual position. (Preliminary Exercises 2, 8, 14, 20, ete)

Preliminary exereises.

Lg3 42 g4 g4 340
0.3 2! 1.2 12 H
] . " SSERE
RIGHT H. = EES 47'_;:“3}3-2:5-5:}—; =
U — ;
7. 5’6’_!! E/_}‘ K. :,‘fg Lg 9,.
—— — — pl— —L

I TSt 2P M PYP Py
L. H. Do

In scales of broken Thirdscare is to be taken in forming a good conmection when placing the thumb by the side
of the 4% and 5Mfingers, and the 4% and 5W by the thumb.

27 RLH.
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The following tables are intended to assist the pupil in learning to play from memory all the scales in Thirds:
a task of no very great difficulty if he well knows the particular Third in every Octave vpon which the fingers

3come, in either hand and in every key.

Tables of the Scales in Thirds.

1. IN MAJOR.
A 44 D | E B Gb Db Ab Eb Bb F

f | 4 b

/4 4] 4

JE &b | & | & | & £ d
d & ¥4 cd &t d4 eb eh eb eb ebh bb

RIGHT HAND. 3

d | S | ¢k | cf | cf ct dh | db | ab | eb | b f
b d a a a alf bb &b S ¢ & d

LEFT HAND.§

2. IN MINYR.

@ ¢ b S cd g eb bh ¥ € g d
p= — e —
¢ b |ed ek ()| bF (0| fx () b &gt &£ | & | 4 e
¢ & T cd | &8 | 48 eb | eb e (ehy| eb bb et (o)

RIGHT HAND. 3

Sicf)| et | cf cl e} e | A4 b db &b eh bb | & (b
d a af(a)| a |affa)| af &b bb S € g g

LEFT HAND.}

All irregular fingerings occurring in the beginning, middle, or at the end of the following scales are bracketed,
() and generally necessitated by the repeat marks, or quiet-hand position.

All scales in Thirds, broken and unbroken, are to be practised a long time slowly, and by each hand separate-
ly. Not until the pupil has ohtained confidence, and surety, should the hands be taken together.

The free use of the thumb upon black keys, in two part playing, requires great attention, but after a consider-
able amount of practice has been bestowed upon it, less awkwardness and difficulty will be found than is gener-
ally supposed.

Ph. Em. Back called the thumb the “Principal Finger” and advised his pupils to endeavor to developits pow-

ers most fully.
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MAJOR-SCALES.

C MAJOR.
3
@ 1

Broken Thirds.
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D MAJOR.
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Gb MAJOR.
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Ab MAJOR.
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MINOR-SCALES.
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HARMONIC MINOR-SCALES.
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II FOURTHS.
A. Elementary exercises.

The same rules of touch serve for the right hand as given for Thirds. Owing to harmonic considerations, the left

‘hand has only single notes to play.

The connecting, in exercises 2 and 5 (partly in 3 and G also), can only he accomplished between the 4'h and 39 fin-
gers, the thumb springing from key to key in an elastic and easy manner.

1. 2. 3. 4, 0. 6

n L L1 1 S | s e S O [ ]  ——— | I I A A

gu 4 5 e a e e R R -

B b k ] b K B

1 2 11 1% 1 2 479 2 I 211 9R

2y 7] r | oo— | 4 £

S | o e e | 2 ' ] | e e s | o e | 2. ] Gl
ALY ] - . .' )M |
©et 2 3 2 1 - 2,‘_" !

B. Frogressive exercises upon every degree of the scale.
Exercises 7-10 are to be practised, with the same fingering, in every major key.
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C. SCALES OF FOURTHS.

Preliminary exercises. L. 2.
Exact connecting of the double notes must he ohserved,
and the passing of the 4!} finger over the 5th, with the hand ’
turned somewhat to the right, must be carefully studied. e [4 4 3 4 [4 ? 3 3 HE R H
In descending, only the thumb can connect with the 24fing ! £ 2
er, the hand retaining its usual position. — ” :
4 i 4

Broken Thirds with fingering for Fourths.

3 ;

@, 423191 5
‘_“"-.uw-—"- L =11
L * ol l-.‘..‘:‘:----

1 1 1
(Dgg 21 1 382
pt" Se3es2_ 1 2 1 o383 ﬁf#)"

51 ";‘24 5 K - 1 B
Lalacprfe #‘;FP 15 _ 58 1916 ,,3,2
e

[[®~=

e

ot
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c‘%
&
LY
A
Pl |
'yl
A
a;}r
e

The following tables give the tones in each Qctave, and in every key upon which the fingers § come.

Tables of the Scales in Fourths.

1. IN MAJOR.
A & n 4 E B Gr Db A Eb B

RIGHT |, ' ¢ £ | &8 ct | £ ab ab ab | 4b J S
HAND. '| ¢ g d d gt | di eb ebh eb | S ¢ £
LEFT || ¢ e ¢ b ¢t | ¢ db db ab d d @
HAND. 3 b & Jt &t a4 ab ab eb | ab a €

2. IN MINOR.
a e & St et gt eb &b S ¢ £ d

HAND. c & d a g | dy eb ¢ |e (eb)| f ¢ S

-~

LEFT | ¢ e e cd | ey | gt | db| db ab d d N
HAND. e gy & & g | gf | d¢ ab @) ab|e (ebja (ab)| a |cf ()

The fingering of scales in Fourths for the left hand, is only practicable for scales in brokean Thirds. The same
is the case in minor for the right hand. ‘

Scales of hroken Thirds with fingering for Fourths, are to be practised with each hand separately and are par-
ticularly adapted for giving strength and independence to the 4thand 50 fingers.

All irregular fingerings in the following scales, will be found in brackets (), as heretofore.

53009
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MAJOR- SCALES.
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Broken Thirds with fingering for Fourths. s
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D MAJOR.
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MINOR- SCALES.
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HARMONIC MINOR-SCALES.

. 3y
F MIN. 12 5 3 os g € MIN. 5 3 3
hp_, 2 3 2 5 385 .5 b e 3 5 ¢ % 5 2aL1c &
ol 1 12 #3 2 > 2 % * 5
. , ! } » : , : - .
> r
e) “‘I" . F 2
()
D1, 44 @ whed 1
. g " i ] e | ;:
I F—t— L
3]
41 5 1 r 34

3004



24
III. SIXTHS.

Inthe extended position of the fingers, which the connecting of Sixths necessitates, the hand must retain its horizon.
tal position, and avoid all inclination to tilt to the outside. Much care should also be taken, as in Thirds and Fourths,
not only to keep the hand quiet, but to raise the two fingers lightly, and to an equal height, and to strike hoth keys
at the same instant, with exact connecting, and a full, round tone.

In exercises 8 and 6, (partly also 4 and 7), the connecting of one Sixth with the other is done with the 42 and
34fingers, the thumb moving from key to key with light touch, and even motion.

The use of the 24 finger is not advised for small hands. The thumb should be substituted, and extra caretaken to

connect the outside fingers.

1. 54 2. 3. 4. 5. 6. 7.
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Progressive Exercises on all degrees of the major Scale.

Exercises 8-17 are to be practised in the same way, with like fingering, in every major key.
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96
SCALES IN SIXTHS.

Scales in connected Sixths may be played by large hands, (such as can stretch the interval of a Sixth with the2d
and 4th fingers),after the system of scales in Fourths, (Fingering A), and by small hands after the system of Octaves,
(Fingering B).

Scales in reversed broken Sixths, (Page 101), require fingering B, even for large hands, and the scales in broken
Sixths, page 98, should be played by small hands also with the same fingering (B).

In sfaccalo - playing, both large and small hands must use fingering,(B).
Fingering A.

In ascending scales in Sixths, be sure to form a perfect connection in passing the 4P or 3¢ fingers over the 5th

in the right hand. In descending, the passing of the 3 over the §,and the § over the}isaccomplished by raising the 3¢ and

4Ufingers in advance of the thumb, which must form a smooth connection with the 2¢ finger. The same rule serves
for the left hand in contrary motion.

RIGHT H.
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Fingering B.

The passing of the 4 or 39 fingers over the 5 in ascending scales of Sixths, and the 5% under the 3¢ and 4

in descending, must be attended to with great care.to make perfect connections in each hand. The management of

the thumb also requires thought, to sccure a light, even motion; and as gerfect a /égalo touch as possible. Strive to
avoid any stiffness of the arm or wrist.

5
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The following scales in Sixths,broken and unbroken, are to bhe practised slowly, and with each hand separately, un.

til surety and exactness have heen obtained; after which, increasc the speed, and use both hands together. It is also
advisable to commit the scales to memory as soon as possible,
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FINGERING A. 97
MAJOR-SCALES®
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9 In order to make the fingering rlearer to read the thumb, which always plays with the 3d and 4th fingers, is not indicated .
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SCALES IN BROKEN SIXTHS.
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The following scales in broken Sixths can also be played with fingering B, which even for large h

cases, the most convenient. The figures above the notes serve for the right, those helow for th

must play one or two Octaves lower. The thumb is to be used where no fingering is given.
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MINOR-SCALES™ 99

ascending melodic, descending harmonie,
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*FThe ninor scales are tn be practined frakes.  with the same fingering, after the mranner of the previous major scalee.
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100 FINGERING BY
Major-Scales.
The figures above the notes are for the right, and those below, for the left hand; which must play one or two Oc-

taves lower. The thumb is to be employed in both hards constantly.
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*) After long and careful practice in /lryete olaying, these scales must also be studied sfercafa, using fingering B.
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SCALES IN REVERSED BROKEN SIXTHS.
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The scales in broken Sixths on page 08, must also be practised with fingering B, the thumb being used in each

broken Sixth.

4 - 18 je= . iLE N 1 “ o T
- N e 3 Ld H
.Ij 1L B4 - . - - .Hx < 1 _'4 - %J._ L T " J >
. e I d 1§ Rl <Frre -
8 T * - t i § & b =
b n :T = . rﬁ 0 1 TR t N
TR L E I . i | O, b i <Iti N ne
: -« T . i Bhd To- T P e [[™* REhAS Thee < bd
I e e rﬁ ) 1 = Tl o
. - 5. b i g 2 N
W \ =4 Py W 1 Wu i mm =g
= =] ) - _=. -
@ = s TR S ™ N =

Db MAJ.

Ak
)

3010



_"mmwi- ] T
) =
1 = 08 o FI
wga Mactk e hrr.- [ . a
b~ = :
A A% } ITew -1
we -~ TR E o » L T < NTe N (] - r
TI s £ N i
& Iy
s | e =
o b >
e a4 Héw “w - T N
n K
A 15 =y 1 I
[k} — - 44 -
- _.; . - P lﬁ.l‘. n M -
- | v -1 N
i - % - - L
2 F =S8 . =
« e “_. b4 5u | il e - ?
3 i el ] - [ Y .ll
v -
» < ‘L_ wé)] e LY
- li“.ﬂ. e ) {8 b =~
] -
= bl | N X YA t 4119 o .
5 ® _ - m . [ - u“v
~ el HIE 1" .
- [ ] H L
ol - o - .% . o
bl Nty 4]
N - - L.[ - —OA" _ By ﬁ - . L ¥8
1 A uNe R [
s el fle D eal 34’55 _ . T 'y - —.1 i
' 30_;1L7 - iy | Yeas] o Lxu——
] “ '. g bt 4' e M w (! " - W—Z “”im = P [ =
w; 4ntrn PO buni | A T " b, ]
L] Y [ L o L1808 1Y : nd - i 4T -t
of| T | 253 Lo e Y w84 _, L.hHA - ; wa | Y l__
| m o 0! | & =|8LH] A
484g Al el o il ..&.Jn =
% 2 <[] A i owe = 121 _ 1
" ot ol < a -~ .- O He Iar ol
o - ~18 | I | T.Lv i r&ru - L4 + Jd
= yoh| .S =[] it P s
: o %% LYY B YRS - ll- » - I3 |
H el 1= hun i = # 1 e ol = It
: e - al ey - ..=qu b ,_.— E1
: ] {- ] ERER [ 1Nk
i LI - =4l r *tHat ealll] * L.
; gz o L Y ‘ " - 4‘Lr[7 - oLl = v .‘.-_v...
" 3 IO i W O i i
i - I » v e =f1e AL 4_ - ,.
) h _.. W (Y d + st < . - 'a
v et ﬂ : - &Ll 1
- T titge e N < i
il | . .4 B A | B (3. B ra -1 - . | P
® - “Hix EYS &1 1 8 b L »
st QTT <& M . - B |+ .
< L NN @ 42 | TR B4 P4 e = N BA3S
A [l . LK | L " o
JH B 2N & 4 3 W @ Ff-.tu Lax- - -
- h o B | 1ER <l ¥ r -
b o = = . -+ e TR = =K.
] wiiilg “His] L[ »= 13 i L) o i iy e
- - HH b LA LI 10 =i .
- | < Tl {e= w1 n f$ }
- idd "W _ 41 TTHess YL RONRE LA e RRh T .a—_— ol A
“ k- _I_C = BLIA 4
" 1 . .
e <Nt :+..5« UL . Z B % Jor .\n =
eHie L = = = P
| EL : g o EE S SR
. o — * ﬁ _». P 9 & i
" “ Z 4 = o = u.u & g
i S5 = < (@ R
= -~ s W A_IJ..\ :
MU] N = h -~ = |
?\L <8 ]

A0l



IV. OCTAVES. 103

Exercises N 20 - 209¢, on page 5, of the Touch studies are to be used for elementary practice in Octave-play-
ing, which should be begun as soon as the hand can span the interval.

More advanced players must have had continuous and painstaking practice in the strengthening of the wrist,
through staccato-touch exercises, page 9 of the Touch-exercises, and page 10 of the given Octave exercises, be-
fore they begin the far more difficult study of connected Octaves.

(ctaves may be connected with the simple fingering 1-5, by holding the notes to their full value, passing the fin-
gers from one Octave to another as quickly as possible, by means of a very light.-hand movement. This method
of connecting Octaves is in fact the only one possible for small hands.

Most important to the accomplishment of the next exercises, is a natural position of the hand. The  knuckles
must neither be raised nor bent inwards, but kept upon a level with the wrist, forming a straight line from the
forearm: the hand thereby obtaining the greatest freedom and span.

In all the following exercises, the hand rests upon the 5B, 4th or 3¢ fingers, which must connect, one with another,
as perfectly as possible, the thumb passing from key to key with a light staccato touch. Whenthis has been accom-
plished the thumb may strive to connect in the same manner as the other fingers.

After long and careful practice in the following Octave-exercises, (particularly scales and chords) they are to be
practised with the same fingering, staccato: first slowly, with the hands lifted high, then rapidly, with as littie
movement of the hands as possible,

The single line of figures between the notes are for both hands alike. In the double rows of figures the right
hand takes the higher and the left the lower row.
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104 MAJOR- SCALES.

Each single scale is to be practised in three ways, (see Chromatic Scales N 3. 3%) Executants with small hands
must substitute the 4 finger for the 3% wherever it occurs.
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MINOR-SCALES.
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major Scale.

Progressive exercises upon every degiee of the

106

ajor key.

-

o in every m

=]

Exercises 1-6 are to be practised with the same fingerin

"
it

% .-

4 _5 45

g:|

1

5]

5

16
e

4

5040



107

CHORDS OF THE SEVENTH.

Each of the given common- and Seventh chords are to he studied in four different ways, after the examples given

at first.

The figures between the notes are for both hands alike.
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108
CHROMATIC PRACTICE.

Each and every division of Piano- technic is amenable to chromatic treatment, the present work containing the
most important of the exercises, arranged in systematic order. Begin the chromatic practice by selecting the fol-
lowing numbers from the Tecdnics, practising them with like fingering, on all degrees of the chromatic serale.

TOUCH-STUDIES. Pages 3-5, N9 1-7 and 12-204,

N2 5 with the following fingering also, @ 3 5 A
J; Y 4 3 4
L2 1 & S P:0810:000, 000, 0, D105, 5 3 4
— e s o —ia ' I T I T
— e o ) M 4 shud ate,
‘.:;V - A A ) _"]‘ . A } : — . = i—ﬁ :
o20%' r®T8 ! 8 4 3 * 2 1
30' A 3 3 4 = 3 3 4 2 1 1 2
N? 6 with this fingering only. 24 12 24 1 (2)3 1,3
4 g
@ 14 24 14 2% M8 1A ZA ) == 5’ 2001 302 he18.18 2 43 2
I | 1 - 3
s =smate
1"3 2'1‘ 13 1‘3 2 13
N9 7 also reversed. % ,
. 5 .
by 5 5 5 2 5 AR 1 .
i 4 % % ¥
e P
Y L 4 1T P D 1
Wi. o 14 : =
: 1 ey s ! 2 2 2 5
be5jaz T2 2 2
3
N2 15 and 16 in minor Thirds only. 5 s
2 /.'325 2 3% 32 i 5
lb' 4 b‘ 4 b‘,l<' "b 4 %
b3 52 2 2 2 2'Feogh £, » 524 5 2 2 2 ToZlp _pipl 0, o
pez 41 11 1 FF F“FbF et 413 41 3 PR 2t o 3 o -bbF--:L-#t—
e S T e e
b e i o x — be e e e —
da"‘d- 12-#"‘1 ‘4‘ 4% 4% b 24452 R 2 |'$‘%I11”‘z' % % 3 52 2 o
ba 25 s B 3 Ryt ¥y 5 5
N25 17 and 18 in major Sxxths on]y -
5 8 5 5 5
251 — 5 04 5 4 0 4 5 g1 5
e ensEnslm) 5'2‘5, 2 bee o, P P bt ghe fo 2
#Fi. O e TR A A e ad e e
ANR PR3 Y 3 ] s ji I L5 A T A fad
D4 5 [ 3 MWi14ax 4 4 % o " " M 512 1 1 1

TOUCH-STUDIES. Page 8, N2 1-3%,and Page 11, N°s 1-6. _
THIRD-STUDIES. Pages 65-66, NS 9, 10, 11,14 and 15,all of which are to be practised in minor Thirds

only. The following exercise in Thirds is also to be studied.

5 5 5 : m . 3 3 3 5 5
3 3 3 ? : 3 H 1 [ 3 &
Y B ‘l-’ n'-i_ -

R

o
-
B
O

then: FOURTH- STUDIES. Pages 82-83, N°5 7-11 and 14- 16, to be practised only in major chords of the 6.

SIXTH-STUDIES. Page 94, N° 10 and 11 to be practised only in major Sixths, and with fin-

gering B.
345 45 4
i
1 ";,"‘ i :ii'?‘é—\' 141:5141q514l 5 A1 51415141 5 ¢
- gpifle ! T;eeie R FEARAE
" ater ] - ,#t fete andback.H'x.:- A ete—and bark,
¥ , == Y — : T =
1 1
1\‘"’111}‘,’_‘}1 s lal 573 514 07 4 ‘\%--} FIALET 4
5 45 4! :

and OCTAVE-STUDIES. Page 103, N5 1-5, and Page 106, N 1-6.
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THE CHROMATIC SCALE. 0

The chromatic scale is universally played with a variety of fingerings, all equally useful; but in order to learn
the scale surely, the following principles should be observed.

Beginners, and executants of only moderate ability, may use fingering A. Its simplicity recommends it and ca -
ses it to he used by many excellent performers of the present day, in preference to other systems.

Advanced players, however, should confine themselves principally to fingering B, which by a close examination,
will be found grounded upon very simple principles. All the scales with this given fingering shovld be practised Ze-
gato, slaccafn and leggiern, a lang time, until facility has been attained. The trouhle and care expended, will be
rewarded by an extraordinarily smooth execution in chromatic scale-playing; and in the mest rapid fempo, there
will be found less liahility of the fingers lagging, and sticking, than with fingering A.

When surety has been obtained, practise the Chomatic Scale in contrary motion, in minor Thirds or Tenths,

in major Sixths, and with various accents.

FINGERING A.

Preliminary exercises.
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Chromatic Scales with fingering B.
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CHROMATIC SCALES WITH ADDED NOTES. n

The following fingerings are given for use, when notes are added above, or helow the chromatic scale.

For the middle notes: For the outer notes:

AN T q

L

Little difficulty is found in transposing these exercises
through all the keys. The fingering remains the same,

and the added notes or chordsare executed with the

same fingers.

5
ALMAJ. A2 1Re, o8 ﬁ‘:“‘sn 43 3
5 ‘ [’32R12 1 ,_,,945315 i o —|

SN — 2 y— ud 4 i 1
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1 Preliminary exercises.

n 8
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3

MINOR-THIRDS.
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MAJOR THIRDS.

etc.
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Minor Thirds reversed.
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AUGMENTED FOURTHS.

Scales. & e L LT TP '2 4 1 & .
. 3 4 B 4 5 54 3 ) 1 2 7 3
IR 2 1,1 ‘E ie ke 4 ul |
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MINOR- SIXTHS.

I
y 4
/N R |

MAJOR-SIXTHS.

9|

using the 29 fingers)

Scales with fingering B. (Without
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Seventh chords.

Diminished

s



e

The fingering of the next exercise, in minor Thirds and Seconds, is formed after the same principles as are con-
tained in the diminished-Seventh choerds following.
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DIMINISHED SEVENTH-CHORDS.
A. Close positions. {Incomplete - chords.)
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DIVISIONS TO A. [-3.

Incomplete chords in close positions are to be practised with the previously given fingering for each hand, in
the following divisions.
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Finally, the incomplete chords in close positions may be extended in the following manner. Begin with each hand
separately; ther use both together in all possible divisions, and carry them to the highest octave of the instrument.

25242 525 423 2524 25 2

. &Ebm . .'.‘;x-

S011



149

B. Close Pesitions. (Always the fingering 3, in both hands.

DIVISIONS.
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62.
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C. Grand Positions./Incomplete chords.)

Divisions.

1.

Three notes.
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Divisions.
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To he divided into the seven.
ty - four divisions also.
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Cf the many figures possible to a chord
of five notes, nearly all, (owing to

the neces.ary wide span of the fingers,)
are too straining to be valvable: therefore,
only the following should be practised.
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MODULATING- TABLET
of the
Diminished - Seventh Chord.

A rule in harmony establishes the diminished - seventh chord on the leading tone of the minor scale, thus giv-
ing as many diminished - seventh chords as there are minor scales. The keys of the Piano or Organ, give only
three chords of the dim. 7', for every 4th chord, (owing to the temperament of the instrument,) is merely an inver
sion of the 1%, every 51 chord an inversion of the 29 and so on.

The above Modulating-Tablet consists of three squares, each representing one of these three diminished-seventh
chords, which can be directly resolved:
18! into the major or minor key, of the lettcr indicated by the dart.
od " " » " » noo» »  of each square.
The orthography may alse be arranged after strict harmonic rules: for example, the diminished- seventh chord

in the square ¢, d%, f¥, @, will be resolved as follows:

¢ minor. €& major.  E minor. E major. G minor. G major.  Bb minor. Bb major.
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C major.  Cminor.  Ebmajor. Eb minor. F? major. ¢ minor. A major. A minor.
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